Handel’s ‘And The Glory of The Lord’
4th movement from The Messiah

Written in: 1741 – Baroque Era.  Performed in Covent Garden in 1743 but did not make a favourable impression! Produced for performances in concert halls instead of Churches
Instrumentation: SATB choir, Strings – violins, violas, cello and double bass.
The Messiah was originally written for strings and continuo – harpsichord/organ and cello, trumpets and Timpani drums.  Handel went on to add parts for oboes and bassoon (not for solos, just to double violin or voice parts.)

Stylistic features

· The use of Major / Minor keys instead of Modal system – only introduced in Baroque era.

· Movements that maintain the same basic mood throughout – like movements in The Messiah.

· Short melodic ideas that are developed to form long, highly decorated melodies.
· Use of different textures, Polyphonic (contrapuntal), homophonic and monophonic 
· Orchestra based largely on String family and continuo.
· Clear contrasts between loud and quiet dynamics (terraced dynamics)
Structure and Tonality
An Oratorio – A work based on words and stories from the Bible, written for orchestra, solo voices and choir.  It developed at around the same time as opera.  Oratorios are often made of operatic forms such as recitative, aria and chorus.  ‘And the Glory of The Lord’ is a work for chorus.  The piece is in triple metre – 3/4 time and Allegro – Conveys joyful words and spritely mood
The Movement starts in A Major, which then modulates to E Major, the dominant key of A. (Dominant means 5th note of the scale or key)  It then returns to A Major, and then it moves to B Major, the dominant of the dominant!  It ends in the same key as it began, A Major.
Texture
Handel uses Homophonic, polyphonic or contrapuntal and monophonic textures in this movement.  These are all obtained by altering choral styles:

	Choral Style
	Example

	Single line writing – Monophonic texture
	Bars 11-13

	Four-part choir – Homophonic texture
	Bars 33 – 38

	Simple imitation
	Bar 17 onwards

	Two ideas together – polyphonic/contrapuntal texture
	Bars 110–113

	Doubling of parts
	Bar 51 onwards (for the mouth)


Key Ideas

Like most other choruses in the Messiah, this chorus is based on four motifs.  Each motif relates to a different line of the text.  Each idea is repeated, varied and combined in many different ways to create the different textures and sounds in the piece.  The phrases for the motifs are:
1. And the glory the glory of the Lord
2. Shall be revealed
3. And all flesh shall see it together
4. For the mouth of the Lord Hath spoken it
Each phrase uses different musical devices and ideas.  Here are some of the devices used:

Idea 1:

· First 3 notes outline an A Major chord – the piece starts in A Major.

· Step wise scale ending the phrase  - F# - G# - A

· The setting of the words is Syllabic – one note per syllable

Idea 2:

· Built using 2 descending sequences – a motif that is repeated immediately at a higher or lower pitch
· Word setting is Melismatic – meaning several notes per syllable
Idea 3:

· A repetitive idea
· Using an interval of a fourth – from E to A

Idea 4:

· Long dotted minim repeated notes 
· At the same pitch, much like a chant – to emphasise importance of the words.

All four ideas are contrasted so that when Handel combines them together, each melody with its own shape and character can be heard.

Glossary – words you will come across when studying this piece
Hemiola Rhythms – A type of syncopation - when music is played in what time signature but sounds like it is in another.  E.g. using tied notes
Cadences – Two chords at the end of a musical phrase.  There are four main types of cadence: Perfect, plagal, interrupted and imperfect.  Perfect and plagal are used in this piece.

Pedal – a sustained note usually in the lowest bass part.

Tonic – First note of the scale – the keynote.  E.g. in the key or scale of C major the tonic note is C

Imitation – Separate parts copying or imitating each other.  Can also produce a canon effect – same material at separate entries
